
•0»APHU I >T DIG A 


3 Ppottaraiyan Ve- 

4 ? b ottin-renii[s]. / 

f »*gilndn 

” u^5n sara-mitta^ 

Vt'jilaijSD Sa- / 

5 M]ah^ju=epr^j-J. 

’ eukI= ^^g'-iv=angTii [[(•] 


E llr i 

‘aiiga'avap 
™«*n Siv adg. 
soJlija- 




Prosperity, 
'whose cm l'I /h 
toaiplo} jiaifferf , 


adra-]pa»aj« 

^o^bettu* 


- ■ Gftttd Serf s • 
'“a of ibis villa 


igaiavao Sell, 


'JinauKUi. 


l ompOflod tli 


KUDliJI 


* ^4 1 IN3CTUP 


1 In Llaii #ton M ^ 

1 Mr. Krbluiaswiiinj Ai’ 

T tar *nd renirku as foIloW 
*! personal non* «*, ;, 13s ,j for 
tradit,on asiwrte, faruinh, 

• TJio »yltabi«^a/, 7.1 

4 Tlii» cams m#y J, c 

«<»od portion of tlo word, 

4 lbo l«t ward of J i rm 


SWm " Uj rfl vme w!«h iarid 
■t^r. "'boa I consul^ co 
'“ T,le ^rl'ind f(sr)iio ne 

' skin e' “-r^f 

11 tlie ^WiatB tnhLiq 
flic 


JCtJ f " ll0WFf i} >* "on,, fi 

composed of Um TilaSJwv . 

teiarathrf wj£ ? 
1Q > “W ij a more eijjfetjre. 




vsagggggr- 

M 


mm 










im 


mmsm 


: K 
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The characters seem to belong to the 7th century. They closely resemble those of the 
early Chnlukya period, In particular, it may be noted that the letter e, as in Fall a y a iu scrip- 
tinns ot tbie period* is almost identical -with ha. Other peculiarities to be noted are, (1) the oso 
of a email tna below the line to indicate a final m in tbe first line of the heading of Section I; 
(S) the two dots of the trisorya are sometimes joinud by a line, as in 1. 2 of the same heading 
and (3) the d-matra of ha in the same line is represented by a stroke above, and not to the 
right of ha. The dots above the letters, which mark the notation, are in several cases doubtful, 
and in the absence of a clue to their meaning (see below) I have only kept such as were bread 
and deep. 

Tho most ancient Sanskrit work, which treats of music, is the Bhiiratiya-rkitya-Sfigtrc,. 
This treatise, as it has come down to us, shows signs oflming been handled and re-handled, 
nnd all its parts are not of tho same age, Tho chapters treating of music a re among those 
which show this re-handling to a very marked degree, and for reasons which 1 have given 
elsewhere 1 they cannot be assigned to an earlier period than the 4th century A.D. This work 
while defining different - modes of music (jatis), docs not give actual examples in notation, eg 
that it is impossible for ua to obtain a clear notion of the music of that period, 

The next treaueo available to us is the Sarhgita^ratnakara by Surngadeva, written between 
A.D. 1210 and A.JD, 1247. T1 kougk Lbe author of this work gives examples in notation of the 
modes of music (jari*) defined by Bharata, he evidently does so on tho authority of ucmv 
previous writer or writers, though he dot s not name them. This is dear from the fact that 
after giving such an example he adds that the amain resembles some particular kinds (rajas) 
existing in hi* own time. Incidentally it may bo mentioned that these examples of jatis often 
do not agree with Bharwttva definitions, so that l hey must be regarded as belonging lo a law 
period. Anyhow in tho SaihgUa-TaMkara wo have, in uotarion, nmrio belonging to tho author s 
own period as well as that o£ some previous period ; and examples of tho latter tho author must 
have borrowed* from earlier works available to h inn As a mailer of fact many writers on music 
intervened between Bharata and Sarhgadeva, bat though tho letter gives a string of their 
names, thiir treatises are unknown to us except m a few scattered quotations given by laser 
authors, In short, at tho present day the earliest music m notation available to us is that 
given in the Sathglta^rainSkara. Unfortunately the attitude of the author of this work is to 
explain away discrepancies by interpreting ancient rules so ns to make them agree with the 
actual practice of tho day, as I have pointed out elsewhere,* so that only a few of such discre- 
pancies are actually noted by him. 

In these dreum stances, it is eaay to imagine tho great value of the discovery of any 
noted music belonging to a period earlier than that of the StithgUa-raindkara. The 
Ku<Ji^rijamalai inscription supplies such music. Tho inscription is io characters of about tb« 
7th century A.Ih, t.e. about six centuries before SSVrhgadeva, the author of the Sdthgiia- 
raindkara. It is divided into reven sections correspondiDg to the seven* classical r&gas of the 
time, vis. (1) MaihyamagTdma, (2) Bftaifjagruma t (3) Shadtna, (4) Sadh&rita, (b) Fan chaw a, 
(d) Kaiiikamadhyatnaj and (7) fiaisika. Each section consists of a collection of groups of 
1 four notes, arranged in snb-Fections of sixteen^ each rub-fection taking up one lino of the 
inscription. Of course, only these notes are u^ed which are proper to the particular rdga. Each 
group in a sub-section end* in tbe name note. Tbe note in which a pai tieular raga must bt 
ended is called tho (final). That sub-section* which coiifimta of groups having the 

try fra for their ending note, ia put the lust in a section* The other Fab-sections are arranged 
& cording to the position of the ending note in the Hindu gamut j?p, ri, ga , wa, pa, dha t n -i a 
sub -.section cotsiating of groups ending in ga preceding one of groups ending in ri a.ud so on. 

J Ind . Ant., Voj, XJblj yy. 158 f. 3 cfJ. 4 &ea Ulor, 
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The note a employed in the music of this inscription are as follows : — 

sa ra ga m a (nutans) vui pa d/ia no ha (kakall) 

The relative viln'ntimi-froqiiem'ies of these notes determined from the data in the 
Jdhlratlya-ndiyaridstra are 1 respectively 

1 ip $i a * i * yjit 

4 ¥ i 7" *" Ti 3 5 ¥ I' 

0 A A'b A F 0 A i i?b I?, 

In the Summit a -ra£n<2kara thee© notes had the same value, but it seems that the values 
5 and l for ga and ni respectively had probably come into use also, 5 which differ from the 
other values only by a comma. We can, then fore, ’with certainty, accept these values for the 
various notes in tins inscription. The alternative values of ga and m will not aiTeet the 
character of the music. 

In the notation of tins music two points deserve special notice : — (1) Each note is exp reused 
by a combination of the initial consonant in dm name of the note with the vowel a a t t, a, or e, e.g. 
we have #a> &i , su, rd* 1 ri, ru, r£, etc, Following the same rule, for the note atihmi, which 
Vagins with the vowel a } wo must have the modifications a, i, u, ami i ; and for the Likalf, ha t 
hi, J and IF But in this inscription, we hud a, u, and e, and ka, ku , and &£ only, '] he i aud 
Ah are wanting. In old Hindu music the aniara and the k&kal't received t ho mmc treatment 
and it is therefore to 1 >g expected that uf \ and Ai, if one should ho excluded, the other would 
Iso excluded on identical grounds. 

I am not aide to any what the differs r. t vmvtl c-mliugH am intended to indicate, but any 
one can ?*co that it has noftflirnty with the similar roimm datum invented by Gdvinda Ibkahit at 
a lati-r period, 4 Thu ragjfto in the in^rih teen am* ana k> l>e biU-mb-d for !ho rit ip t since it bag 
\x*eii givon the title ehatuahpfah&ratrarfignmdl} nr authoritative texts of note* produced by 
four striking* (of the string) ; ami 1 think tho vow^l endings may indicate tin? particular v ay« of 
striking nr plucking the string, such a* nrc »n on tinned in various old works on musse, e,g. the 
four mninat mentioned in tho iiampia-rntnakara, p. t35. 

(2} The acrond pidnt in ihr noUu* n dcKe nrig r otic© is the dots on the teg s of some of 
the ro'ti’tf. 1 earned frugal nu y txj hi nation -f this sign: l-hiiri 1 hiulc, Uwcvfr, that it 

i[idiea:og jhe lowest of I he three oHavc* as it do<* in tho notation of ih^ Samgifa-ratttdkara. 

The aeven Tdgoii in which the rn^dt i* win J ten did not exist at the time of the Mdraitm- 
nalyariasira, for hot" of them are in H.e chapters of that work specially devoted to 

music. That work, as hm l?cen already remarked, has received numerous rv-h an dli rigs, and wbai 
m still mor. noteworthy, many qiioUimns said to have been derived from it euunof W found 
in any of Uio mauueci ipts available to uh. IIiue KnllinAtha quotes the fell owing verses &b 
from Bhai*la in Id?? commentary on the A^M^t^-ryfnaAarab-^ 
hiffei cft»3.fca Bhxifftivh \ 

purmraiiy* Lu Buddha syid bhinrA prntidvurtlsroya \ 

t -twra muhUja(hh< i)y?>h hdryd gvrhhe g*ludi rUhiyat* \ 

vi ■ I h a? it ( ra n ) - dr amaruhe sydt lamfikoU n ifr a h an a in (nf) tat h a j | 

These verses nro nowhere to le found in Bhnrata^ work. Indeed KfcllijjSfha ought to 
] i&v4 j that they go contra/T to the te^.diing of that author, as he has himself noticed pro- 

' J n.fi? Ant., Vol XLJ, pp 254 iT. 

: Tkv gr*Mirjild fne* thin htAterai-nt vd]' sp; In r icUqnfDt srtiele in tlsr Itidi'iu Jvtdj vary, 
s J3JXTO€ p *hah fra ]..|?irji v.[Ui it % -'J, but the cj,t fennUL r twrd in the i-f thill wt-. 

* vhiruU) v ■■vami MudftUywr > * Url+nfat XVtfir, pp* ] v H. 

* S rt rti g i i n - 1 h i /■ # A r « [ A n u [j tl iii.rii i b* s ■ m ; j . 1 ^ - 
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viously that Bharata speaks of four git is only, rij, the tnajttdJtf and otliorfl, 1 which arc quitq 
different from these five. The alleged quotation proceeds further time, — 
mukhs ta madJiyiimnqramah shadjal} prciiimnkhS tathd ] 
garbhe sadhdriiai-ch^aiia hy-aiamarshe Ut paftfkamnh || 
m m lid re h aid ika \ y rak tah pu rtu ra rig* iu s lux d av | 

Ghitrasyaidila&dngasga (?) tv ante kji&kanuidhyama}} J 
iuddhanarh x'iniyogo^yam hrahmayd tamudahritah || 

These verses lay down the rales as to when the seven dtidd lia rdgas are to be used in a 
ndtaka (drama), and these are the very seven nlgas in 'which the mush of this inscription 
is written. Though these verses are quoted by Knllmatha as from Bh&rata, that work has 
only got the following 

tatad cha kavyabandheshu ndndhhdvasurtmJrayam { 
grd-maduiiyafn cha kart ary am y at lid sddhJ.ranilsrtiyani [[ 
viukhe tu mudhytimagranuih shadjah praHmukhe bhav$t 1 
luJJmnJuwi tathd garbhe vimir&e ch-aiva paiichamam || 
kaiiikam cha iathd k dr yaw gdna[m 9 ) mrgrdftva)hatie bttdhaih \ 
samnivrittddrayam ch^ aim rasabhdratanmmttam [| 

In the first place lei it be noted that only five names, likely to be understood as being 
those- uf the above mentioned rajas, occur in these verses. Secondly 3 the manuscript A A 
reads madhyafmih for ^tnlrAamum, u kick further reduces the number. The manuscript A, 
} may remark, is on the whole more trustworthy than those on which tho printed edition is 
based, Thirdly, it must lie remembered that none of the^a names occur as belonging 
to r6 gas in the a J octal chapters of the work treating of music. All this at once makes 
one think that the names, as u mi here, do not belong to ntgas at all t ami this conjectures 
is borne out by tho explicit stale tm-B i etmltmmd in the first ildka, which Kalliniitha has 
not quoted. From this ilfika it is evident that the rules in the following verses am not 
for the uju of rA^u* ef those names, but fur the two tjrflmas and tho mdhdrana mentioned in 
an l arbor part of tho work. Thus, musse in iho madhyama-yrdmii is to bo imed in (by mukhu 
portion of ;l mifaka and again ;n rmiana for ur 'tivtftrfha) , rnude in the nhadja-yrdma In the 
jtraltPiufcha, music in the eidkaruna ('idhdritu vi is tlins n mistake for vTdh&tanafli) in tiro 
garhha^ and music in the haiixka in the rdmihana^ 

It ih thus clear 1 hat the ■ ven rdgex "f fins iuscripflon did not o.viat in lha time of tho 
Uhdrathja-nd(ya*ltstra. When they rsme into existence is not known, tho present inscription 
being their earliest record. They occur* ti the Sathgita^rnlndkara, a treatise of* a much later 
date ( [tec above), and in a work called t L cj AtlrudfAi Wnl, the date of which in not known, but 
which is presumably bused on a certain work of Nitruda, referred to in tho fiamfjUa'ratnnkara. 
What more, the Sikthd mentions only these seven rajas, whereas the Rathdkara mentions 
many others, thua showing that the former represents music of aiv car bur period, 

I shall now- proceed to discuss whether the music of the inscription agrees with the deflui- 
ijonB of the reven rdja* r as given in the two works. It must be remembered that out of the 
various modi-! cations of those rdyax given in iho Jiaindhara y we have, to deal with the iuddha 
variety only, ®.y t iuddha iddMrita > iuddha kaisika, etc, In the tfrero is no mention 

of auv rtiodifi cations. 

1. Madhyama-grtoa* — Accord in g to the Ilaindkdra this rdga contains the kdkati (if of ihe 
Furopeau irm.de, If & rc];ri E : /-- r. i.he thadja). instead of the nicJiada (Jib)- According tu ih*.= 

J Jjftc. nL f y. lijl + Wttrratnh ymn&r itijyut cMaiixsrti era j/Ulr uktuntlnj. 

s Frx; p. -toy M, KiyyanilJtt). 1 Fey Ittd. Jnt>, Vah Xbl, [i* j^8 # a. 2. 

* J , r xtulh^rtinri nud jt-ifi/iXii hv JJh ur^JltjU^eiye-fdxrtra, pp, IMjG- 300. For U)C five tOndfuz [uwhkfl, pr*i- 
timukh f, i-lc,), sec pp, 2 U -li JL2* 
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however, this rdga contains the latter rote. The music of the inscription agrees with 
this. Further, tlie Sihthd snyn that in this r dgn the note dhaivata 35 durhala (weak), ’which 
is borne out by the in script ion* Tor, there are no combinations of notes ending in dha. A 
■weak note is never made the nydsa (final) or ujHiuuora (a secondary resting note, the nydsu 
being the final resting note)* The final is ma (F). 

II. Shadja* grama. — According to the 77, this com a ins the notes an fora (J?) and Jcakali 
( F) ; but according to the Sikshd it contains the regular notes gandhara (F{?) and inshnd i (Fb)- 
The inscription again a greet] with this. Rut though the Sikshd sftjs that the nt$hida in only 
1 touched a little/ wo have groups of m tes ending in that note* The final is ma (F), 

III. ShSdavfcw — According to the 77. this con tains *he notes antara (Jv) and kfiftalt (B) t 

whcitcis ilio N tkshd says it contains the mV-TA* (f?b and says nothing about the other note, 
and we must therefore assume ii to he the usual ^vmJJitTra (Fb). In the inscription we find the 
aniard ( E) and (Rb)* W'fc have no groups of notes ending in the aniara , Nor hare 

we groups of notes ending in pa and ?b. The R. notices that pa is 1 * weak. 1 The final is ma (F), 

I\ r . Slid bar it a. — 'According to the Jh this rag a contains the notes gandhara (Ffc) and 
niihdda (Fb)> but according to the S\ we ought to luivo aufnm (A 1 ) and Jcd/caJi (F), The 
inscfiption agrees with the latter. There am no groups ending in aniara and hikalt. The 
inb-sectifjn of gioupft ending in d/m precedes the unt ending in pa, for which I have no expla- 
nation to ulTcr, The final ss tna (F). 

Y, Vaftchama.— According to the It. this contains anFira ( F) and kdkalt {B) notes ; but 
according to 1 1st' F hJ aniara (K) and nithdda (h b)- Tlie inscription agfCGB Willi the latter. 
Then are no gnmpu nf not®* ending i ti the eu/ara /V), The final is pa (G). 

VI. Kainika-imuUiyamri, — Arv rdn g \o ihv this contains ijtlmlhdru ( F b ) and k-Tktfii 
(B) and lenves cut rtfihnhhtt ( D) and jan-hamn (G } Tim S. simply says that the poles are 
the mimn as tlmwd of ihc Kaidika, but the final note i'ny4fri) h mmlkyatna (F). T n ihe A' -ns dm 
it \n jaiurhamn (G). Thu S., in its definition of the KuiGhi, only makes a special mention of 
the l •:kat( f F). and wn mu fit therefore pr- sumo that the other notes, if they occur, must hr- tjjp 
ordi ary ones and among limn the tjdndhnra (/fib)- Thus t here ib tin agreement of tin two 
tv^rkH, Tin..- iutfcripth.J], however, fihows aatnra f E) and frakaii (/>). There urc no groups 
ending in lhesn notes. 3 The note pa (G) is altogether wanting, which agrees with what vbo 

Mfft 1a it* definition of the rag a. Rut ij>- noiti rt (D) docs occur, though arc: rding to 
Ji/a definition It should be absent., In the oF.fifpnFj, however, given as an example in tho F*, 
b;lb n (D) and pa {G) are found, though they art- absent in the dllpa. auJ the harnna given 
iu lh:ii work. The final is ma ( F ). 

YU. Kaisiku,- — Acc'o^Iii^rto-'tfi* 1 R. this rays contains' Uic knhill (J?\ the othor notc^ 
bci;;^ the usual noefl. The S. also k ays tlie ir.ajne f-ce above). In the inscription, ijoweyftr, ws 
tind ih-.- aniara (IJ) Instead of lh<? $*indt**lro. (A’b). TU e-fins 1 is panr-hama ((?), Ln; group 4, 1. -!? t 

hjivt ummurc wlifeli in a miniake, probably for ipamarj. since nowhene else in the i u scrip- 
tion docs the same note occur conacCutiv-dy. 

It will Uiua be aeon fhat there dtsertpaacica in the three works as to the nature of the 
rt %gv9_ Kvim in the days of ^fata^tra ^ a wriior pterions to Harngadfivu. the author of /he S. R. t 

1 T 1 : j ■ iitdpfi HUfl A-firnrirj ;fivfrn in r V. R. ‘*^rfcy will. hut tbt dkrK\ft$ikn «3w* not, FurtlitT I.Sk $f vh % i 
• rujitifil >ri*U H l:'d L I to L« lliC‘ Xhtidj* •<? lb* £u rti t;iyft (ilrf thu tlirc« In tbo frXSmp'r.^ it U 

t b v 1 had) ti «■ f t h<? ndra (1 o v.r t m rx: t ;* v c . p i-Aa L ly « mispri t . 

» In t| i( j Ji ), & ra* i r/a - u a iff <*-*<? i / rtf tbc uni <i ni a:xd 1 l<*r r tf l'v It are *1 1 tn r i bwl h h k U *> U l S trt 1 s j u uc< i iitid.:: p ;-r - . V 
r^Ui^idiii multhat tlmy u'au iifev«-r firttir £::ali. If *\\ne the insmplieji »e fiml timi. tbU nib ^ip.ir- 

ealP bert! aho (jwt BtvtiCnB JV f V, TJ) esfiaept in VII. Bypn in this na tion it vt iJI Uv fjfjlic.yd 

t,ba: th , , i k 'i t^a ent tfiti i\W>1ut« finiU* b :t uiiji &fta*y’iwt 1 1,4? - jJ 

li*r± d tLo iUji b'-.u^ the 
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such discrepancies existed, as ran bo peon from certain quotations from that author which have 
come down to us, But on the whole the inscription agrees more with the Nd radt-$ik$hd than 
with the S. 11. > which meat bo explained, I think, by the former work representing an earlier 
period of music* Further, the author of the S. IL consulted, works on music from t'artom parti 
of t h e con n try ( se-e bel o w ) T be f or j writ! .ng al>o u t t h emu si c of an ol dec perio d than hi s o w n, an d h e 

made a s ejection of definitions— on what principle wo do not known The music in the inscrip- 
tion, on the other hand, must have been current at the time of its composition ill the district iu 
which the inscription is found. We have seen that this music is in much bolter agreement 
with the Xnradl-iihshd than with the N* 11., which was influenced by musical treatises of differ- 
ent parts of the country (^ee the introductory i/otais and frequent references to the Southern 
Indian music in the S. IL). Mr. Chinnus x ami Mndaliar in hia Oriental Afustc says that the 
Southern Indian Music is founded on the {cachings of Nuruda, whereas that of Northern India 
rests tin the basis of Han fi mat’s teachings. 1 Air. Mudaliar gives no authority for his statement ; 
perhaps it Is a tradition, If so, the better agreement of the inscription W'lth the flaradt-sikshdi 
which ive have noticed, would seem to lend colour to it* though a similar comparison with iha 
treatise of jlmubi^L (which in no longer extant) is necessary before one can make a definite 
statement, Of course, this refers to olden times. Thu more modern Indian music from ths 
10th century onwards has boon greatly mHuenccd by the music of tlio Arabs, in all parts of tha 
country. 

This treatise, according to the colophon, was composed by some king, who was the pupil of 
Riidraclmr) a. It is imposrtibltj to say whether this Rudrachiirya bn the same as Rudrata 
mentioned by MuUitga 8. H. t p, b:l), 
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No. ‘29. — SONPUR PLATES OF KUMAKA SOW KSVARA HEVA. 
Bv 1J. C. Maiumdah, O.A., M R.A.R. 


This do^hmont, as will appear from its detailed description. consisted originally of f-:sr 
..pvX w. «idn only, l.nt In the place of the second aod tim fourth plates— now 
raiding, two jdatwvpngnivod on both «<!<» were sob-titutod, and one cowlnding Jinc Wu» 
attempted nna«ecwrfnl}^ be engraved on the reverse side of the plate which was originally 
the third plate. When lhiH°cnment was noc-art lied by a cnUmfor in his field in 1908, 
the four plates now edited wereFognd Strung on a circular ring (supporting the seal), cut 
open at the lower and in »!«*•» m»W thaiall tire plates could he taken out of the ring. 
The seal is rather peculiar. as it does n^ntWn any legend and as it in fashioned m imitation 
ofalotuR. The inner side of the seal is hoH«w. The lower external ring of the seal consists 
of fifteen petals, and the middle ring contains fih^twn petals. On the top surface there is a 
seated figure with the right arm outstretched to tbSSt^c. within the enclosure of a blossoming 
creeper The figure seems to represent a goddess, ntfil^if so, she is *ha re presents turn of 
Lakshml, J may state, however, that the posture iv&Mm I*”# 1 meditation is hardly 
consistent with the figure of any goddess. 
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